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The Society of Musical Arts and the family of Ed Appel gratefully 
acknowledge the following donations made in Ed’s memory:

 Louis & Talda Alfonso
 Sheila Appel 
 Edward Baranoff
 Zita & Bernie Friedland
 Freddy Garnett
 Warren & Elizabeth Hanscom
 Leila & Nathan Jacobson
 Lori Kotkin
 Anne P. Lieberson
 Adele & Paul Nagelberg
 Dr. Michael Och

“In everyone’s life, our inner fire goes out. It is then burst into 
flame by an encounter with another human being. We should 
all be thankful for those people who rekindle the inner spirit.“ 
  Albert Schweitzer – Nobel Peace Prize winner, 1952.
  German musician and philosopher

Edward appEl was a man who was able to share his passion and 
was then able to motivate those around him to work towards the 
same goal. His leadership and dedication for 
the Society of Musical Arts was constant and 
will always be a part of what SOMA is today. We 
are here to keep his dream alive in our mission 
to perform classical music for friends and neigh-
bors in our community. Words to describe Ed 
are many.  He was loyal, compassionate, dedi-
cated, intelligent and most of all a dear friend. 
He will surely be missed, but always remem-
bered for his ability to “rekindle the inner spirit”.
  Laura Paparatto – President, Society of Musical Arts

Laura & Sam Paparatto
Benjamin & Ruth Perlmutter
Irwin & Blossom Primer
Peggy Reynolds 
Nancy & David Rosenfield
Vicki & Bill Semel 
Susan, David & Jared Solomon
Rabbi Larry Troster & Elaine Kahn
Barbara G. Weisenfeld
Linda Z.Willner
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First Violin

William Keller*
Dan Daniels
Richard Lyon
Luba Schnable
Herb Steiner 
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Ellen Hill
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clarinEt
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Libby Schwartz*
Herb Foster
Brian Hill
Leah Van Doornik

trumpEt

John Wilder*
Anthony  Fenicchia
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Jay Shanman*
John Vitkovsky
Kate Yogis

tuBa  
David Olson*

timpani & pErcussion

Jonathan Ward*

synthEsizEr

Matthew Culbertson*

* Principal
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Eastern European Masterpieces

Khovantchina Overture Modest Mussorgsky
      “Dawn on the Moscow River” 

Piano Concerto No. 1 in E Minor Frédéric Chopin
 
 Allegro Maestoso
 Romanze
 Rondo

Irina Nuzova, piano
 

~~ Intermission ~~

Symphony No. 8 in G Major, Op. 88 Antonín Dvořák
  Allegro con brio
 Adagio
 Allegretto grazioso
 Allegro ma non troppo



Program Notes
by Stephen Culbertson 

Modest Mussorgsky (1839-1881)
Prelude to Khovantchina “Dawn on the Moscow River” (1880)
We open today’s program with this short and beautifully atmospheric pre-
lude. It is unmistakedly Mussorgsky (as filtered through Rimsky-Korsakov 
and — later — Shostakovich). The subtitle says it all. Without getting into 
the very complicated plot based on Russian history and politics, suffice it to 
say that the opera opens with an early-morning scene on Red Square, and 
this music literally “sets the scene.”

Fredéric Chopin (1810-1849) 
Piano Concerto No. 1 in E Minor, Op. 11 (1830)
Chopin wrote this work at age 20 and performed it in a “farewell” concert in 
Poland before leaving his homeland to find fame and fortune. His purpose 
was to show off his amazing piano virtuosity. We would have to acknowl-
edge that he succeeded! 

Over the years, many critics (and conductors) have said that the orchestra 
part is not very interesting, not fun to perform, and so on. I disagree! The 
orchestra serves a very important function in this work. First, we introduce 
most of the thematic material, which the pianist then extends, elaborates, 
ornaments, modulates and reharmonizes. Then, the orchestra supports and 
encourages the pianist. The simplicity of the orchestral fabric allows the lis-
tener to concentrate on not only the musicality and virtuosity of the pianist, 
but also the complexity and beauty of the harmony and ornamentation.

In the opening, majestic, first movement, the orchestra introduces the three 
main themes. The piano writing begins boldly but is full of poetic lyricism 
and several sections have a “perpetual motion” feel. The second movement 
is a beautiful nocturne. One of Chopin’s favorite composers was Bellini (he 
especially loved Norma). This shows throughout the concerto, but especial-
ly here: a seamless, ornamented, bel canto melody over the most serene 
accompaniment imaginable. Note the beautiful bassoon countermelodies. 
The third movement is a robust and spirited polka-like Rondo. The main 
theme is full of syncopations (accenting what are normally weak beats), 
contrasting the more tender second theme. Chopin’s countrymen consid-
ered it patriotic, as it was surely intended to instill pride in their music and 
culture.



Antonín Dvořák (1841-1904) 
Symphony No. 8 in G Major, Op. 88 (1889)
Many, if not most, of the late romantic symphonies that are still in the reper-
toire tend toward the dramatic, tragic or even somewhat melancholic. This 
is certainly true of Dvořák’s earlier 7th Symphony and other contemporary 
works such as Tchaikovsky’s 5th, Franck’s D minor. The exception to prove 
the rule is the Brahms 2nd Symphony, which SOMA performed 2 seasons 
ago.

Likewise, Dvořák’s 8th Symphony (composed and orchestrated in a little 
over two months) literally bursts with melodies that flow in (at times) rapid 
succession, starting with the beautiful cello theme that opens, leading into 
the rather playful flute “bird-call” theme. These two very contrasting themes 
set up the rest of the movement. Not so much sturm und drang (storm and 
stress) here; even the minor sections are slightly whimsical.

The second movement starts out a little more on the dark (minor) side, 
but we quickly get to C Major and the music is, in turn, lyrical, passionate, 
powerful and tender. The third movement starts as a sweet and lilting waltz, 
then the trio turns to a more folk-dance character (listen for the cello obbli-
gato). After the return of the waltz, there is a very fast coda, which is exactly 
the way Brahms treated his theme in the corresponding movement of his 
2nd Symphony. The fourth movement opens with a ringing trumpet fanfare, 
then turns to a rather complex theme and variations form that puts Dvořák 
squarely into the Beethoven and Brahms tradition. But not quite! Dvořák 
sounds different because of the influence of the Bohemian folk-music that 
he loved. My two favorite parts of this movement are the opening cello 
statement of the theme and the truly outrageous horn riff and trill in the first 
loud and fast section. It repeats several times: don’t be afraid to smile!



Stephen Culbertson

Conductor

Stephen Culbertson, currently Music Director for the Society of Musical Arts, 
has conducted over 35 orchestras, opera productions, and ballet companies, 
ranging from major to community level, in Europe and the United States.
Major engagements include a Spoleto USA debut on the 20th-Century 
Perspective Series and a new production of Prokofiev’s Cinderella for the San 
Joaquin Ballet in California. In recent seasons, Culbertson has appeared with 
the Montclair Chamber Orchestra and Orchestra Society of Philadelphia. He 
has served as Music Director of the Sussex County (New Jersey) Community 
Orchestra and Associate Conductor of the Bergen (New Jersey) Philharmonic 
Orchestra. With the latter two orchestras, he conceived and conducted a 
series of family concerts for the community to great acclaim. He served on 
the board of Unity Concerts of NJ and was its Artistic Director for the 2002-3 
season. Culbertson’s most recent activities include leading the New Jersey 
Reading Orchestra and a third stint as interim Music/choir director at the 
Presbyterian Church of Upper Montclair.

After graduating from University of the Pacific in his native California, 
Culbertson was awarded a scholarship to study at the Sibelius Academy in 
Helsinki (Finland) with famed conducting teacher Jorma Panula. During his 
five-year stay, he studied the works of Sibelius with the composer’s son-in-
law, Jussi Jalas, and conducted most of Finland’s major ensembles: The 
Finnish National Opera, the Helsinki Philharmonic, The Finnish Radio 
Orchestra, The Vaasa and Tampere Operas, and the Oulu Philharmonic. 
In addition to conducting, he gained valuable experience (not to mention 
much-needed income) by singing in a number of professional choruses, 
including the Finnish Radio Choir, Savonlinna Opera Chorus and the Helsinki 
Festival production of Britten’s Church Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beckler, 
John Forsman and many others. He introduced local listeners to American 
music by writing a six-hour series of radio programs entitled A History of 
American Music for the Finnish Broadcast Corporation. As a guest conductor, 
Culbertson has worked for the Netherlands Opera and appeared in Czecho-
slovakia (with the Košice State Philharmonic), Italy, Hungary, and England.

Culbertson has been a strong advocate of American music as both a 
conductor and a publisher. In 1993, he co-founded Subito Music Publishing 
and became its President in 1997. From 1987 to 1992, he was director of the 
rental and publications departments for G. Schirmer, Inc., where he 
supervised the music preparation of, among others, John Corigliano’s opera 
The Ghosts  of Versailles (for the Metropolitan Opera) and Symphony No. 1 
(for the Chicago Symphony).



Irina Nuzova
Pianist

Critics have applauded classical pianist Irina Nuzova for her “rise above mere 
virtuosity” (The Washington Post), “intensity of feeling” (La Nazione, Italy) and 
“profound interpretation” (Il Resto de Carlino, Bologna).

Nuzova has appeared in recital as a soloist and as a chamber musician in the 
United States, Europe, and South America. In Europe, she has performed as 
part of the Amici della Musica concert series in Florence; at the Teatro Massi-
ma in Catania, Italy; Hermitage State Museum in St. Petersburg; the Moscow 
Conservatory, and in the Netherlands. In the United States, she has played at 
the Phillips Collection in Washington D.C., Carnegie Hall’s Weill Recital Hall 
and the Kosciuszko Foundation in New York; and as part of chamber music 
series including the Rhode Island Chamber Music Concert Series and the 
Dame Myra Hess Memorial Concert Series in Chicago. In recital with Wendy 
Warner, Nuzova has performed at the Music Institute of Chicago, the Phillips 
Collection in Washington D.C., and as part of the Rockefeller tri-Institutional 
series in New York City.

This season Nuzova appears as soloist in numerous venues; and will also be 
featured with her duo at St. Paul’s Music in the Park Series; in Chicago’s Mu-
sic Institute, and at the Phillips Collection in Washington, D.C., presenting the 
complete Beethoven sonatas cycle.  Ms. Nuzova also appeared in live radio 
interviews and performances in Boston, Chicago, Philadelphia, Washington 
DC, among others.  WarnerNuzova played the five Beethoven cello/piano so-
natas for a live broadcast on WFMT in Chicago; and was invited by Fred Child 
of Performance Today -- a program that was syndicated nationwide.

The recipient of the Bruce Hungerford Award at the Young Concert Artist 
Auditions in New York, Nuzova has won top prizes in competitions such as 
the Vincenzo Bellini and Citta di Senigallia International Competitions in Italy 
and the Beethoven Piano Sonata International Competition in Memphis, Ten-
nessee. As a chamber musician, she has won top prizes at the Vittorio Gui 
and the Premio Trio di Trieste International Chamber Music Competitions in 
Italy. Nuzova’s performances have been broadcast live on WFMT in Chicago, 
WGBH in Boston, and Italian TV.

Nuzova is a native of Moscow, Russia. Her mother was a professional piano 
instructor who took her daughter for her first piano lesson at age five.  Nuzova 
made her debut with the Omsk Philharmonic at the age of 14. She studied 
at the Gnessin Academy of Music under the guidance of Alexander Satz 
before moving to the United States. She continued her musical education at 
the Manhattan School of Music with Lev Natochenny, and at Juilliard where 
her teachers were Oxana Yablonskaya and Jerome Lowenthal.  To further 
herself as a musician she worked for many years in the cello studio of Harvey 
Shapiro at Juilliard and pursued individual studies with pianists Jean-Bernard 
Pommier, Eteri Andjaparidze, and Vladimir Feltsman. Nuzova earned her 
Doctorate of Musical Arts degree from the Hartt School of Music (University 
of Hartford, Connecticut). 





Sponsors – 2012

General Membership – June 2012

Marilyn Bass
Paul S. Blum
Michele Bobrow
Judith Ann Cohen
Bernard & Minna Cohen
Marie Corona
Dr. & Mrs. Eugene Ehrlich
Patricia Fico
Freddy Garnett
Marie Ihnen
Ken Kalmanson
Shirley Katz
G. W. Keil
William Keller
Nicki Kessler
Dorothea Klein
Anne P. Lieberson

Emanuel Magid  
Emil & Patricia Neu
Ana Sun Pagliocco
Benjamin & Ruth Perlmutter
Marc A. Pressel
Clarissa Schoch
Michael Schneider
Marilyn Shaw
Marilyn Statland
John & Mari Strahan
Rosalie Sussman
Ernestine Turkel
Charlotte Wernick
Jerome & Ethel Westreich
Linda Willner
Rosalind Winston

Jack & Sandra Abeel
Talda & Louis Alfonso
Edward Becker  
Innes & Christopher Borstel 
James W. Buchanan
Professor George L. Buckbee 
Chamber Music Club 
Dan Daniels
Dr. & Mrs. Steven DeVito
Paul Erickson 
 and matching gift from 
 The Prudential  Foundation
Bernie & Zita  Friedland
Beth & Warren Hanscom
Ellen Hill
Ashley Horne

Michelle Hubley
Frank & Renee Katz
Margaret E. LaVake
Ted & Anita Lieb
Alice Marcus
Joy Pierce Mathews
Linda & Paul McNamara
Laura & Sam Paparatto
 Matching gift from BNY Mellon
 Community Partnerhsip
Irwin & Blossom Primer
Rehearsal Club
 Matching gift from Peggy Reynolds
Dr. Laura S. Rogers
David A.Shapiro
Liz & Dirck Uptegrove



Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
lpaparatto@gmail.com

Performance     Instruction
Flute       Piccolo    Recorder



Society of Musical Arts

who we are

The Society of Musical Arts (SOMA) was founded in 1981 by Dr. 
Samuel Applebaum, New Jersey’s world famous master teacher 
of the violin. We are continuing Dr. Applebaum’s objectives to 
provide an opportunity for both amateur and professional string 
musicians to play orchestral masterworks in a chamber orches-
tra and to present free public concerts with multi-generational 
appeal to the residents of Essex County. 

BOARD OF DIRECTORS

OFFICERS
Laura Paparatto
  President 
Edward Appel 
Benjamin Perlmutter 
  Past Presidents 
Freda Garnett 
  Past Vice President 
Peggy Reynolds 
  Treasurer 
Innes Borstel 
  Secretary/ Publicity

BOARD MEMBERS 
Sheila Appel 
Bernard Friedland 
Zita Friedland 
Blossom Primer 

TECH SUPPORT 
Al Klase 
Sam Paparatto 

WWW.SOMA.AR88.net 
Contact us: 
phone: (973) 433-0244 
email: SOMA@ar88.net

The board expresses a special thank-you to 
Patricia Fico for all her help in securing ads 
for our program and following up with our 
membership renewals.
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St. George’s Episcopal 
Church 

 
550 Ridgewood Road, Maplewood, NJ  07040 

 
Our parish is over 100 years old.   

Our thinking is not. 

The Society of Musical Arts wishes to 
acknowledge St. George’s Episcopal 
Church as its new performance venue 
and its new home.  Thank you for a 
beautiful and serene concert setting. 



Become a Member!
Your support is very important to us. With your donation 
we will be able to continue offering our fine concerts free to 
the public. Young families will be able to share in listening 
to live classical music without the stress of costly concert 
tickets. We urge everyone to join us or continue their mem-
bership in the Society of Musical Arts by making a tax 
deductible contribution of $20.00 per person or $30.00 per 
family. Any additional contribution would be greatly appre-
ciated. As a donor, your name will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of 
live classical music by and for New Jersey residents!

Laura Paparatto, President

Please mail this application along with your check to:
SOMA, 110 Gifford Ave, Jersey City, NJ 07304

Name: _________________________________________________________

Address: _______________________________________________________

________________________________________________________________

________________________________________________________________

Email: _________________________________________________________

Single ($20) _____ Family ($30) _____ Add’l Contribution __________

Total ____________

Contributions can also be made via PayPal at our website

www.soma.ar88.net
(click on the donate button at the bottom)

Next concerts:  January 27, 2013 and June 2, 2013 - save the dates!

#




