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The Montclair Music Club

and

The Rehearsal Club of Montclair

acknowledge with sadness
the passing of our long-time member
Patricia Person
on September 22, 2015

For information on joining our clubs, contact:
Laura Paparatto: lpaparattoi@gmail.com 973 433-0244
Clarissa Schoch: schoch.clarissa@gmail.com

(973) 777-6464

NOL JUSE MUSIC

In addition to our award winning
Sheet Music and Music Book publishing,

we also offer:

Short-run Digital Printing

» Booklets » Pamphlets
» Flyers » Posters
B&W and Color

Standard sizes up to 13” x 19”

SUBITO MUSIC

CORPORATION

60 Depot Street, Verona, NJ 07044
(next to West Essex Building Supply)

973-857-3440

WWW.SUBITOMUSIC.COM




Society of Musical Arts

Stephen Culbertson, Conductor

Sunday, November 8, 2015
4:00 pm

PLEASE TURN OFF ALL ELECTRONIC DEVICES

Sibelius and Strings
First Essay for Orchestra, Op. 12 Samuel Barber
Cello Concerto No. 1 in A Minor, Op. 33 Camille Saint-Saéns

Jameson Platte, violoncello

Intermission

Romance for Violin & Orchestra, Op. 11, F minor Antonin Dvorak
Susan Heerema, violin

Symphony No. 3 in C Major, Op. 52 Jean Sibelius
Allegro Moderato
Allegretto
Moderato - Allegro, Sempre Energico

Today’s concert is dedicated to the memory of SOMA flutist Kent Weisert.

Join us for our next concert!
Sunday, March 6, 2016

Please sign up for our mailing/email list in the lobby




Program Notes
by Stephen Culbertson

Samuel Barber (1910-1981): First Essay for Orchestra

Various dictionaries define “essay” as a short composition on a particular sub-
ject, using the author’s thoughts and reasoning to come to a conclusion. Barber
adopted the literary term to invent his own rather clever concept. The entire
piece is built on the music in the opening bars played by violas and cellos. At
times faster, slower, louder, softer, more and less instruments, new modes and
keys, reflective, intense, majestic, playful, complex, climactic, serene. At the
time Barber wrote Essay for Orchestra, he had already written a successful
piano work entitled Three Essays. He went on to write two more Essays for
Orchestra (hence the need to retitle the First).

Camille Saint-Saéns (1835-1921): Concerto No. 1 for Cello and
Orchestra in A Minor, Op. 33

Saint-Saéns was one of the more interesting characters in the history of music.
He started out as a musical prodigy, making his concert debut at the age of
10. At that time, he embraced the modern music of his time: Liszt, Wagner and
Schumann. He lived long enough to be around for Impressionism (Debussy)
and even atonality (Schoenberg), at which time he came to be considered “re-
actionary”. He was very prolific; most of his works are very good and a few
are truly great, including the concerto we’re hearing today, his Third (Organ)
Symphony, Samson and Delilah, Danse macabre and Carnival of the Animals.

Cello Concerto No. 1 is one of the most well-constructed works in the reper-
toire, admired by later composers such as Rachmaninoff and Shostakovich
(both of whom wrote major works for cello). Although its one, continuous move-
ment breaks from the traditional three-movement form, there really are three
main sections that flow organically from one to the next. The soloist jumps
through virtuostic hoops of very fast playing and extremes of register, but there
are also lovely and charming passages.

Antonin Dvofak (1770-1827): Romance in F Minor, Op. 11
for Violin and Orchestra

Speaking of lovely and charming, Dvofak’s short Romance is an adaptation
of the slow movement of his String Quartet No. 5. Like many of Dvofék’s early
works (including the first four symphonies), the quartet was not published or
performed during his lifetime. It was premiered in Prague in 1877 and has be-
come a favorite of violinists ever since.
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Jean Sibelius (1865-1957) Symphony No. 3 in C Major, Op. 52

Sibelius himself conducted the first performance of this symphony in 1907 with
the Helsinki Philharmonic. It marks a turning point in his output, from the Ro-
manticism of the First and Second symphonies to the austere complexity of the
later works.

The first movement is perhaps the most perfect example of Sonata form in any
of his symphonies. What that means to the listener is the themes are organized
in a way that flows naturally from one to the next, then developed (or, altered
and thrown around to the different instruments) in the middle section, then re-
peated (again in an organized fashion) before a concluding section (coda) that
is loosely based on the opening material. The movement is dominated by the
strings, with a few climaxes from the brass. The strings play in all but 16 bars
of 276! As always in Sibelius, there is a hint of melancholy, especially in the
second theme (played by the cellos).

In the second movement, melancholy turns to a gentle sorrow. The form is
much simpler (a kind of rondo, where the main theme repeats, with interludes).
The theme is reminiscent of a folk song (maybe a lullaby), but not a specific
quote. The woodwind countermelody in the last repetition of the theme sounds,
to me, like the sun coming out after the months of darkness during the Finnish
winter.

The third movement (really a combination of a scherzo and finale) is where we
really get into what | would call “mature” Sibelius. In the opening (scherzo) sec-
tion, themes are introduced and altered at a dizzying pace, with tremendous cli-
maxes from the brass. If it sounds complex and difficult, that’s because it is. In
a way, though, concise: Mahler would have made an hour-long symphony out
of the material in these 5 minutes. The scherzo flows organically into something
that sounds like a hymn, introduced by cellos and violas. It has great power and
eloquence; almost an Ode to Joy quality. Sibelius uses the device of repetition
(stanzas) to increase tension. Each stanza adds instruments and complexity.
The strings turn to ostinato (a repeated rhythm that becomes the foundation) to
add volume and weight while the winds and brass carry the theme for one more
majestic and triumphal statement. The final three chords (all C Major) couldn’t
be simpler, but release the tension in a truly exhilarating way.



CYNTHIA A. MIZESKI

Pianist - Organist

Available for Coaching and
Accompanying Singers and
Instrumentalists for

Studio and Recital Work

Call: 973 427 5433
201-790-3894 (cell)

Hear more great music with the
South Orange Symphony
mark your calendar for our 67'" season:
November 15, 2015
February 21, 2016
May 1, 2016
Sundays at 3 pm

with Conductor Susan Haig
South Orange Middle School’s Sterling Auditorium
70 North Ridgewood Road, South Orange, NJ

www.sosymphony.org n Like us on Facebook! or call 973 376- 6349 for more info




Jameson Platte - Cello

Cellist Jameson Platte maintains an active career both as a performer and
a teacher. He is currently a member of the critically acclaimed Duo 92 with
pianist/composer Matthew Quayle, principal cellist of the The Orchestra of
Northern New York, The Plainfield Symphony, Bachanalia Virtuosi, Chelsea
Opera and assistant principal of the Allentown Symphony. As faculty at
Skidmore College, he teaches cello and chamber music. Mr. Platte works
extensively as a clinician, guest conductor and cello coach, performs as a
soloist and maintains a large private studio. He is in constant demand as a
guest principal cellist throughout the northeast. A frequent recitalist in New
York City, he has been featured in Carnegie Hall, Merkin Hall, St. Patrick’s
Cathedral, Lincoln Center and the 92nd St. Y, among others. His recitals
have been heard throughout North America, South America, Europe, Asia
and Australia. Mr. Platte is Artist/Faculty at New England Music Camp.

Mr. Platte attended the Brevard Music Festival as a teaching assistant
where he won the concerto contest. He also attended the Blossom Cham-
ber Music Festival where he played principal cello under Leonard Slatkin.
Mr. Platte has been a member of the Tuscaloosa Symphony (under Louis
Lane), the Alabama Symphony and the Huntsville Symphony. He has re-
cently been a featured soloist with the Allentown Symphony, Glens Falls
Symphony, Orchestra of Northern New York, Plainfield Symphony, Cen-
tral Jersey Symphony, Bachanalia Virtuosi and the Stokes Forest Festival
Orchestra, among others. Recent international residencies have included
performances in China, Korea, Germany and the United Arab Emirates. His
recordings of contemporary music may be heard under the Koch Interna-
tional, Seedmusic, Naxos and Albany labels. Mr. Platte’s principal teacher
was Carlton McCreery; he has also pursued studies with such teachers as
Lynn Harrell, Mstislav Rostropovich and Harvey Shapiro.

Mr. Platte plays on cellos by Hannibal Fagnola (1925), Andrea Amati (1572)
and Luis and Clark as well as bows by Francgois Xavier Tourte, Dominique
Peccatte and Arcus.



Susan Heerema - Violin

Ms. Susan Heerema, performing as violin soloist since age 9 and Concert-
master since age 11, graduated the Juilliard School of Music in 1992 (BM)
under the tutelage of Dorothy DelLay, Hyo Kang, and Richard Simon. Pres-
ently, Ms. Heerema is the Concertmaster of the NY’s Spectrum Symphony
and has been since its conception. Among her past positions, she has per-
formed all the various opera repertoire with conductors Joel Revzen, Anton
Coppola, Kathy Kelly, and Alfredo Silipigni. She has been the personnel di-
rector of NY and NJ orchestras and the Berkshire Opera company, and has
performed in different countries. Ms. Heerema has played under the ba-
ton of Rostropovich, Rampal, and Menuhin in France; toured Norway, Ice-
land and Scotland; performed with the Spoleto {ltaly} and Sarasota Opera
Festivals, and with every major Baroque festival in the U.S. She has held
positions of Concertmaster and Principal for multiple orchestras, some of
which include the Westchester Symphony, Ocean Grove Orchestra, First
Baptist Orchestra, Amor Artis, Collegium Westchester, and the Berkshire
Opera Company. She has been both choral and orchestral director and
on orchestral tours, Concertmaster for the Phantom of the Opera national
tour. Ms. Heerema has also performed on various TV shows including soap
operas, David Letterman, Conan O’Brien with celebrities such as U2, Doc
Severnson, Matchbox Twenty VH1, and Blackstreet MTV Unplugged. She
has recorded on labels for artists such as Vanessa Williams, Aretha Frank-
lin, Tony Bennet and Brian Stokes Mitchell. Susan served as contractor and
Concertmaster for “Prayers for America,” a service for the victims of Sep-
tember 11 terrorist attacks at Yankee Stadium. For nine years, Ms. Heerema
was Berkshire Opera’s Personnel Manager, music librarian, and housing
and hiring all musicians. Ms. Heerema continues to perform in all these
mediums of both small and large ensembles including solo performances
of classical, pop, rock, and jazz. The solo concertos she has frequently
performed with orchestras include the Mendelssohn, Bruch and Barber
violin concertos. In the past, Ms. Heerema spent eight years teaching in
the FarBrook School and continues in her thirteenth year as Director of two
choirs, two string orchestras and teaches Music Theory AP and CPE at the
Ramapo Indian Hills High School Regional District.

She plays on a 1906 Romeo Antoniazzi violin.
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Stephen Culbertson
Conductor

Stephen Culbertson, Music Director for the Society of Musical Arts, has con-
ducted over 35 orchestras, opera productions, and ballet companies, rang-
ing from major to community level, in Europe and the United States. Major
engagements include a Spoleto USA debut on the 20th-Century Perspective
Series and a new production of Prokofiev’s Cinderella for the San Joaquin
Ballet in California. In recent seasons, Culbertson has appeared with the
Montclair Chamber Orchestra and Orchestra Society of Philadelphia. He
has served as Music Director of the Sussex County (New Jersey) Com-
munity Orchestra and Associate Conductor of the Bergen (New Jersey)
Philharmonic Orchestra. With the latter two orchestras, he conceived and
conducted a series of family concerts for the community to great acclaim.
He served on the board of Unity Concerts of NJ and was its Artistic Director
for the 2002-3 season. Culbertson’s most recent activities include leading
the New Jersey Reading Orchestra and serving as interim Music Director at
the Presbyterian Church of Upper Montclair.

After graduating from University of the Pacific in his native California, Cul-
bertson was awarded a scholarship to study at the Sibelius Academy in
Helsinki (Finland) with famed conducting teacher Jorma Panula. During his
five-year stay, he studied the works of Sibelius with the composer’'s son-
in-law, Jussi Jalas, and conducted most of Finland’s major ensembles:
The Finnish National Opera, the Helsinki Philharmonic, The Finnish Radio
Orchestra, The Vaasa and Tampere Operas, and the Oulu Philharmonic.
In addition to conducting, he gained valuable experience (not to mention
much-needed income) by singing in a number of professional choruses, in-
cluding the Finnish Radio Choir, Savonlinna Opera Chorus and the Helsinki
Festival production of Britten’s Church Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beck-
ler, John Forsman and many others. He introduced local listeners to Ameri-
can music by writing a six-hour series of radio programs entitled A History
of American Music for the Finnish Broadcast Corporation. As a guest con-
ductor, Culbertson has worked for the Netherlands Opera and appeared in
Czechoslovakia (with the Kos$ice State Philharmonic), Italy, Hungary, and
England. Culbertson has been a strong advocate of American music as
both a conductor and a publisher. In 1993, he co-founded Subito Music
Publishing and became its President in 1997. From 1987 to 1992, he was
director of the rental and publications departments for G. Schirmer, Inc.,
where he supervised the music preparation of, among others, John Cori-
gliano’s opera The Ghosts of Versailles (for the Metropolitan Opera) and
Symphony No. 1 (for the Chicago Symphony).
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Membership 2015 - 2016

We thank our members, whose gracious support makes it possible to
bring you concerts of fine music, free of charge and open to the public.

Conductor’s Circle: $1,000 and up

Laura & Sam Paparatto

matching BNY Mellon, Pershing

Platinum: $500-$999

Paul Erickson
American Endowment
Foundation match
A. Michael Knoll
NJ State Council on the Arts
Essex County administrator
Alice Marcus
Evan Schwartzman and
Sue Kasdon

Gold: $250-$499

Gail Berkshire

Dr. & Mrs. Steven DeVito
Bernie Friedland

John & Judith Grey

Alice Marcus

Radio Technology Museum
Peggy Reynolds

Silver: $100-$249

Sheila Appel
memory of Ed Appel
Bernard Cohen
David Conrad
Dan Daniels
Richard Franke
Jay & Angela Gerken
honor of Stephen Culbertson
and Janet Lee
Beth & Warren Hanscom
memory of Ed Appel
Michele & James Hubley
Montclair Music Club
and Rehearsal Club
memory of Patricia Person
NJ State Repertory Opera
[rwin & Blossom Primer
Herb Steiner
Robert Whiteley
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Bronze: $50-$99

Alice & Richard Barron
memory of Freddy Garnett

Chamber Music Club
memory of Ed Appel
and Zita Friedland

Joy & Vernon Endo

Marylou Kaufman

Sanford & Harriet Lainer

Benjamin & Ruth Perlmutter

Daniel Ramer
memory of Ed Appel

Len & Felice Tobias

Dorothy & Jim Sherwood

Sandra A. Skea

Myrna Wasserman

Jeanine Wilson

Kirk Woodward

Marsha Zimmerman

Friends: up to $49

Esther Bearg
Fred L. & Ellin Cohen
Michael Friedman
Nicola Hill
memory of Kent Weisert
Matthew Hintz
Marguerite Iskenderian
Jim Jordan
Peggy LaVake
Elizabeth McGilvray
Mary Ann Minasian
Patricia Neu
Rosemary O’Brien
Clarissa Schoch
Susan & David Solomon
memory of Ed Appel
Ernestine Turkel
Linda Z. Willner



Society of Musical Arts
who we are

The Society of Musical Arts (SOMA) was founded in 1981 by
Dr. Samuel Applebaum, New Jersey’s world famous master
teacher of the violin. We are continuing Dr. Applebaum’s
objectives to provide an opportunity for both amateur and
professional string musicians to play baroque and classical
music in a chamber orchestra and to present free public
concerts with multi-generational appeal to the residents of
Essex and surrounding counties.

BOARD OF DIRECTORS

OFFICERS
Laura Paparatto Peggy Reynolds Innes Borstel
President Vice President Secretary
Treasurer Publicity

BOARD MEMBERS
Sheila Appel
Bernard Friedland
Blossom Primer
Sam Paparatto
Libby Schwartz

TECH SUPPORT
Al Klase

WWW.SOMA.AR88.net
Contact us:
phone: (973) 433-0244
email: SOMA@ar88.net

We would welcome more board members! Call us!
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State Repertory Opera

presents

Mozart's masterpiece

The Marriage of Figaro

Semi-staged production

Saturday, April 2, 2016
2:00 PM matinee at
Memorial Auditorium
Montclair State University

Montclair, NJ

with members of the Society of Musical Arts orchestra
Stephen Culbertson, conductor

Tickets : $50 standard
Seniors: $40
Groups of 10 or more: $30

purchase your tickets now at www.njsro.com
or by check to State Repertory Opera
363 West South Orange Ave.
South Orange, NJ 07079
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See and hear old radios!

The New Jersey Antique Radio Club’s

Radio Technology Museum
At InfoAge

"Down the Shore” near Belmar
Open Wed, Sat, and Sun 1-5 PM - Admission is Free -
www.rtm.ar88.net

Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
Ipaparatto@gmail.com
Performance Instruction
Flute Piccolo Recorder
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SOMA reports with great sadness the untimely
death of flutist Kent Weisert in October.
Today’s concert is dedicated to his memory.

TELEPHONE: Celebrating 35 years
(973) 675-4544
David Conrad
VIOLINS BOWED INSTRUMENTS
ARTISTIC RESTORATION
REPAIRS ACCESSORIES SALES
“OLDE WORLD” 18 Scotland Road
SHOPPE Orange, N.J. 07050

STEVEN J. DEVITO, D.M.D.
Dentist

723 Kennedy Boulevard
North Bergen, NJ 07047

Off-street parking at 1207 7th Street

TEL: (201) 867-4982

FAX: (201) 867-7907
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Support our Advertisers!

SOMA salutes

Gold supporters:
Gail Berkshire
Dr. Steven J. DeVito
The Radio Technology Museum at InfoAge

Silver supporters:
David Conrad
Cynthia Mizeski
The Montclair Music Club and
The Rehearsal Club of Montclair
South Orange Symphony
State Repertoire Opera of New Jersey

Thank you!

prosin=

Music Maker

Nlusic Engraving ail G. Berkshirz
Q73-B35-1773
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Become a Member!

Your support is very important to us. With your donation
we will be able to continue offering our fine concerts free to the
public. Young families will be able to share in listening to live
classical music without the stress of costly concert tickets. We
urge everyone to join us or continue their membership in the
Society of Musical Arts by making a tax-deductible contribu-
tion at the giving levels suggested below. As a donor, your name
will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of live
classical music by and for New Jersey residents!

Lawvra Papavatto; President

o ..
Please mail this application along with your check to:
SOMA, 110 Gifford Ave, Jersey City, NJ 07304
Name:
Address:
Email:

Friends (up to $49), Bronze ($50-$99), Silver ($100-$249)
Gold ($250-$499), Platinum ($500-$999)
Conductors Circle ($1,000 & up)

Contributions can also be made via PayPal at our website

WWW.SOMA.AR88.NET
(click on the donate button at the bottom)

or drop in the fish bowl at the concert
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