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not just music

Subito Music
c o r p o r a t i o n
60 Depot Street, Verona, NJ 07044

(next to West Essex Building Supply)

973-857-3440
www.subitomusic.com

In addition to our award winning 
Sheet Music and Music Book publishing,

we also offer:

Short-run Digital Printing

 Æ Booklets Æ Pamphlets
 Æ Flyers Æ Posters

B&W and Color
Standard sizes up to 13” x 19”
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People and Places

	 Symphony No. 31 in D Paris	 W. A. Mozart
Allegro assai

Andantino
Allegro

	 Montserrat, Concerto for Cello and Orchestra	 Paul Moravec

Jameson Platte, Cello

Meet the composer.
Q&A with Paul Moravec and Jameson Platte

~~~ Intermission ~~~

	 Enigma Variations, Op. 36	 Edward Elgar

Theme (Enigma: Andante)
	 I.	 L’istesso tempo (C.A.E.)
	 II.	 Allegro (H.D.S-P.)
	 III.	 Allegretto (R.B.T.)
	 IV.	 Allegro di molto (W.M.B.)
	 V.	 Moderato (R.P.A.)
	 VI.	 Andantino (Ysobel)
	VII.	 Presto (Troyte)
	VIII.	 Allegretto (W.N.)
	 IX.	 Adagio (Nimrod)
	 X.	 Intermezzo: Allegretto (Dorabella)
	 XI.	 Allegro di molto (G.R.S.)
	XII.	 Andante (B.G.N.)
	XIII.	 Romanza: Moderato (* * *)
	XIV.	 Finale: Allegro - Presto (E.D.U.)



Program Notes
by Stephen Culbertson

W. A. Mozart (1756-1791)
Symphony No. 31 in D, K. 297 Paris

In 1777, the 21-year-old Mozart traveled to Mannheim in southwestern Ger-
many to look for new opportunity. He had resigned his position as a court 
musician in Salzburg. The pay was quite low and there was no opportunity to 
write grand operas that could make him rich. Mannheim was home to a famous 
orchestra, full of leading virtuosos who became his musical friends. Though 
Mozart did not find work, he heard the huge orchestra (for the time — about 
the size of SOMA) and the latest styles of orchestral composition. He then 
went to Paris where the Paris symphony was written and premiered.  From the 
very first notes — a unison “Mannheim Crescendo” — we hear the influence. 
This was “modern” music to the French audience, and in many ways it is a 
“breakthrough” work. The orchestra that premiered the work was unusually 
large (over 50 players, including clarinets for the first time). Though Mozart 
also failed to find work in Paris, Salzburg offered him triple his former salary to 
come back. Eventually the operas, as well as more symphonies and concertos 
influenced by the Mannheim school were written and premiered. And the rest 
is history....
 

Paul Moravec (b. 1957)
Montserrat, Concerto for Cello & Orchestra

“The idea for Montserrat occurred to me when I happened upon a statue of 
Pablo Casals at the legendary mountain monastery north of Barcelona in 1994. 
The concerto gestated over a period of several years and I finally finished it at 
the MacDowell Colony in the summer of 2001”, writes the composer. 

“The scope and range of Paul Moravec’s Montserrat is a fantastic challenge 
for the cello and cellist. Montserrat explores the full range of the cello, and has 
ample virtuosity to assure the listener an exciting afternoon. The greatest fea-
tures of this piece, however, are the arching long melodies, which frequently 
use the upper extreme range of the cello. These plaintive, aching melodies are 
the centerpiece of a work that I feel surely will become standard repertoire in 
my lifetime”, writes today’s soloist Jameson Platte.

From the rich sound of the cello itself, to the origins of the beginning motive 
in a plainchant by Monteverdi, I find Montserrat to be a deeply moving, even 
spiritual work.



Edward Elgar (1857-1934)
Variations on an Original Theme “Enigma”, Op. 36

Although Elgar was a Romantic through-and-through, he was way ahead of his 
time in marketing his music: over 100 years after it was written, we still don’t know 
what the Enigma is, or even if there really is one. There have been literally hundreds 
of attempts at an explanation, and Elgar gave various clues. In the program note 
for the first performance, he was quoted “The Enigma I will not explain – its ‘dark 
saying’ must be left unguessed...[a] larger theme ‘goes’, but is not played...so the 
principal Theme never appears....” The British conductor and author Norman Del 
Mar states “there would be considerable loss if the solution were to be found, much 
of the work’s attraction lying in the impenetrability of the riddle itself.”

But we do know two things: (1) the work is one of the greatest examples of Roman-
tic “program” music and variation form in the repertoire, and (2) the identities of the 
friends “pictured within” are very well-documented.

Elgar was doodling around on the piano one evening (as composers do) and his 
wife liked a particular theme and asked him to repeat it. He then proceeded to im-
provise other variations in the style or highlighting a trait of his friends. The center-
piece of the work is IX, Nimrod. Elgar said that this variation is not really a portrait, 
but portrays an experience with his close friend and editor, Augustus Jaeger, At 
a time when Elgar was depressed, Jaeger visited and encouraged him to keep 
composing. Using Beethoven as an example of a composer with many burdens 
who kept writing great music, Jaeger sang the opening of the slow movement of 
the Pathétique Sonata. Intriguingly, that theme is suggested at the beginning of the 
variation. 

	 I:	 Elgar’s wife. 
	 II:	 one of Elgar’s chamber music friends who liked to run over the piano
		  keys to warm up.
	 IV:	 an energetic neighbor.
	 VI:	 Elgar’s viola student (they were evidently working on crossing strings).
	 VII:	memory of when Elgar and the subject got caught in a thunder storm.
	 VIII:	a relaxed and easy-going friend.
	 IX:	 Nimrod.
	 X:	 Dorabella - the hesitation in her speech is depicted by the woodwinds.
	 XI:	 Elgar’s friend’s bulldog once fell down a bank into a river, paddled up-
		  stream to find a landing place, then barked happily when got back on 
		  land. “Set that to music,” the friend said. So he did. 
	 XII:	 a famous cello-playing friend. 
	 XIII:	a friend who was leaving for Australia with the quote from
		  Mendelssohn’s Calm Sea and Prosperous Voyage. 
	 XIV:	(Finale): Elgar himself, echoing the variations of his wife (II) and Nimrod (IX).



Orchestra January 2014
Stephen Culbertson,  Music Director

First Violin
William Keller*
Barbara Bivin
Dan Daniels
Lea Karpman
Narelle Myke
Luba Schnable
Naomi Shapiro
Larisa Skinner 

Second Violin
Len Tobias*
Jim Jordan
Kenneth Kalmanson
Joel Miller
Lynn Moorhead
Michael Schneider
Sean Williams
Diane Wade

Viola
Peggy Reynolds*
Harry Berkshire
Ysa Borstel
Martin Gelfond
Ellen Hill
Janet Poland
Carrie Schwimmer

Cello
Doug Hardin*
Innes Borstel
James Celestino
Arnie Feldman
Keith Hardy
Diana Hessinger
Helen Kong
Joseph Orchard
Sheryl Reed-Herrera
Charles Sachs

Bass 
David Shapiro*
Dr. Kenneth Bannerman
Matthew Hintz
Robert Whiteley 

Flute
Laura  Paparatto*
Kent Weisert 

Piccolo
Gail Berkshire*

Oboe
Jeff Ladolcetta*
Richard Franke

Clarinet
Donna Dixon*
Theresa Hartman

Bass Clarinet
John Centenaro*

Bassoon
Dr. David Tiersten*
William Schryba

Contrabassoon
Devon Yasamune
   Toyotomi*

French Horn
Libby Schwartz*
Dana Bassett
Brian Hill
Linda Lovstad

Trumpet
Anthony  Fenicchia*
Darrell Frydlewicz
Robert Ventimiglia

Trombone
Henry Heyzer*
Phil Cohen
John Vitkovsky 

Tuba
David Olson*

Timpani & Percussion
Jonathan Ward*
Peter Hartmann
Joe Whitfield

Organ
Brian Harlow*  

	 *	 Principal



Jameson D. Platte - Violoncello

“What made the performance of this wonderful work was the absolutely spell- 
binding playing of cellist Jameson Platte. The composer provided a terrific platform 
for a cello virtuoso, and Platte excelled.”  	 –Vox Views and Reviews 
 
“Mr. Platte’s soulful rendition was a lesson in rich cello sound and expressiveness. 
His sound poured forth to the furthest seat of the balcony” 	 –The Chronicle

“richness and beauty of sound” 	 –Times Union 

Jameson Platte maintains an active career both as a performer and a teacher. 
He is currently a member of the critically acclaimed Axis quintet, the Conserva-
tory Quartet, Duo 92 with pianist/composer Matthew Quayle, principal cellist of 
the Glens Falls Symphony, principal of the Orchestra of Northern New York and 
assistant principal of the Allentown Symphony.  Mr. Platte works extensively as a 
clinician, guest conductor and cello coach, performs as a soloist and maintains a 
large private studio. He is in constant demand as a guest principal cellist through-
out the north east. A frequent recitalist in New York City, he has been featured in 
Carnegie Hall, Merkin Hall, St. Patrick’s Cathedral, Lincoln Center and the 92nd St. 
Y, among others. His recitals have been heard throughout North America, South 
America, Europe, Asia and Australia. Mr. Platte is Artist/Faculty at New England 
Music Camp.

Mr. Platte has attended the Brevard Music Festival as a teaching assistant where 
he won the concerto contest. He also attended the Blossom Chamber Music Fes-
tival where he played principal cello under Leonard Slatkin. Mr. Platte has been a 
member of the Tuscaloosa Symphony (under Louis Lane), the Alabama Symphony 
and the Huntsville Symphony. Mr. Platte also served as Professor of Cello at the 
Montclair State University Preparatory Division and the Stokes Forest Music Fes-
tival. He has been a featured soloist with the Jacksonville Symphony, Allentown 
Symphony, Glens Falls Symphony, The Orchestra of Northern New York and the 
Stokes Forest Festival Orchestra, among others. Mr. Platte’s recordings of contem-
porary music may be heard under the Koch International and Seedmusic labels. 
Mr. Platte’s principal teacher was Carlton McCreery; he has also pursued studies 
with such teachers as Yo-Yo Ma, Lynn Harrell, Mstislav Rostropovich, Harvey Sha-
piro and Carter Brey.

Mr. Platte plays on cellos by Hannibal Fagnola (1925), J.B. Guadagnini (1757) and 
G.F. Pressenda (1825) as well as bows by François Xavier Tourte, Dominique Pec-
catte, Bernard Ouchard, and James Tubbs.



Paul Moravec - Composer

Paul Moravec, recipient of the 2004 Pulitzer Prize for Music, is the composer of 
numerous orchestral, chamber, choral, operatic and lyric pieces. His music has 
earned many distinctions, including the Rome Prize Fellowship, a Guggenheim 
Fellowship, three awards from the American Academy of Arts and Letters, and 
fellowships from the National Endowment for the Arts and the Rockefeller Foun-
dation. A graduate of Harvard College and Columbia University, he has taught at 
Columbia, Dartmouth, and Hunter College and currently holds the unique posi-
tion of University Professor at Adelphi University. He was the 2013 Paul Fromm 
Composer-in-Residence at the American Academy in Rome, recently served as 
Artist-in-Residence at the Institute for Advanced Study in Princeton, NJ, and was 
also recently elected to membership in the American Philosophical Society.

Frequently commissioned by notable ensembles and major music institutions, Mr. 
Moravec’s upcoming premieres include  The King’s Man, with Kentucky Opera, 
and Amorisms, with the Nashville Ballet. Last season included the New York pre-
miere of The Blizzard Voices, with the Oratorio Society of NY at Carnegie Hall, as 
well as the premieres of Violin Concerto, with Maria Bachmann and Symphony in 
C, and Shakuhachi Concerto, with James Schlefer and the Orchestra of the Swan 
(U.K.). Other recent premieres include Danse Russe, an opera for the Philadelphia 
International Festival of the Arts; Brandenburg Gate, with the Orpheus Chamber 
Orchestra at Carnegie Hall; Piano Quintet, with Jeremy Denk and the Lark Quartet; 
and Wind Symphony, with a consortium of American concert bands.

Mr. Moravec’s discography includes Northern Lights Electric, an album of his or-
chestral music with the Boston Modern Orchestra Project released in 2012 on the 
BMOP Sound label. He has four albums of chamber music on Naxos American 
Classics: Tempest Fantasy, performed by Trio Solisti with clarinetist David Krakau-
er; The Time Gallery, performed by eighth blackbird; Cool Fire, with the Bridge-
hampton Chamber Music Festival; and Useful Knowledge, with soprano Amy Bur-
ton, baritone Randall Scarlata, Trio Solisti, and la Fenice Quintet. Among his many 
other recorded works are: Double Action, Evermore, and Ariel Fantasy, performed 
by the Bachmann/Klibonoff Duo (Endeavour Classics); Sonata for Violin and Pia-
no performed by the Bachmann/Klibonoff Duo (BMG/RCA Red Seal); Atmosfera 
a Villa Aurelia and Vince & Jan, performed by the Lark Quartet (Endeavour Clas-
sics); Morph, performed by the String Orchestra of New York (Albany); Anniversary 
Dances, with the Ying Quartet (Dorian Records); Cornopean Airs, with American 
Brass Quintet and organist Colin Fowler; and Andy Warhol Sez, with bassoonist 
Peter Kolkay and pianist Alexandra Nguyen. Releases appearing in early 2014 in-
clude Blue Fiddle, with Hilary Hahn on Deutsche Grammophon, and Piano Quintet, 
with Jeremy Denk and the Lark Quartet, on Bridge Records.

His work is published by Subito Music, available at www.subitomusic.com.



Stephen Culbertson

Conductor

Stephen Culbertson,  Music Director for the Society of Musical Arts, has con-
ducted over 35 orchestras, opera productions, and ballet companies, rang-
ing from major to community level, in Europe and the United States. Major 
engagements include a Spoleto USA debut on the 20th-Century Perspective 
Series and a new production of Prokofiev’s Cinderella for the San Joaquin  
Ballet in California. In recent seasons, Culbertson has appeared with the Mont-
clair Chamber Orchestra and Orchestra Society of Philadelphia. He has served 
as Music Director of the Sussex County (New Jersey) Community Orchestra 
and Associate Conductor of the Bergen (New Jersey) Philharmonic Orchestra. 
With the latter two orchestras, he conceived and conducted a series of family 
concerts for the community to great acclaim. He served on the board of Unity 
Concerts of NJ and was its Artistic Director for the 2002-3 season. Culbertson’s 
most recent activities include leading the New Jersey Reading Orchestra and 
serving as interim Music Director at the Presbyterian Church of Upper Montclair.

After graduating from University of the Pacific in his native California, Culbert-
son was awarded a scholarship to study at the Sibelius Academy in Helsinki 
(Finland) with famed conducting teacher Jorma Panula. During his five-year 
stay, he studied the works of Sibelius with the composer’s son-in-law, Jussi 
Jalas, and conducted most of Finland’s major ensembles: The Finnish Nation-
al Opera, the Helsinki Philharmonic, The Finnish Radio Orchestra, The Vaasa 
and Tampere Operas, and the Oulu Philharmonic. In addition to conducting, he 
gained valuable experience (not to mention much-needed income) by singing 
in a number of professional choruses, including the Finnish Radio Choir, Sa-
vonlinna Opera Chorus and the Helsinki Festival production of Britten’s Church 
Parables.

Culbertson introduced Finnish audiences to works by Copland, S.R. Beckler, 
John Forsman and many others. He introduced local listeners to American mu-
sic by writing a six-hour series of radio programs entitled A History of American 
Music for the Finnish Broadcast Corporation. As a guest conductor, Culbertson 
has worked for the Netherlands Opera and appeared in Czechoslovakia (with 
the Košice State Philharmonic), Italy, Hungary, and England.  Culbertson has 
been a strong advocate of American music as both a conductor and a pub-
lisher. In 1993, he co-founded Subito Music Publishing and became its Presi-
dent in 1997. From 1987 to 1992, he was director of the rental and publications 
departments for G. Schirmer, Inc., where he supervised the music preparation 
of, among others, John Corigliano’s opera The Ghosts  of Versailles (for the 
Metropolitan Opera) and Symphony No. 1 (for the Chicago Symphony). 



Special Donation Membership  2013 – 2014

Sylvia Amato*
Jack & Sandra Abeel  
Sheila Appel
Ronnie W. Armuth
David & Dolores Bagish
Edward & Barbara Becker 
Gail Berkshire 
Innes & Christopher Borstel*** 
Steve & Rosemary Buzcek***
Janet Cicero
David Conrad
Janet Lee & Steve Culbertson***
Dan Daniels
Dr. & Mrs. Steven DeVito
Paul Erickson 
	 and matching gift from the
	 Prudential Foundation
Richard Franke***
Bernie  Friedland***
Gefken Flowers 
Beth & Warren Hanscom**
InfoAge
E. Hill & P. Hartmann***
Diana & Matthew Hessinger***
Steven & Sally Janett
Marylou Kaufman
Margaret E. LaVake***
Richard M. Lyon***
Alice Marcus***
Daniel L. Martin

Cynthia Mizeski
Montclair Music Club
Donna & David Olson
Joe & Nan Orchard***
Laura & Sam Paparatto 
	 and matching gift from the BNY Mellon
	 Community Partnership
John D. Pearson
Benjamin & Ruth Perlmutter ***
Irwin & Blossom Primer***
Becky & Paul Raines***
Phyllis L. Reed
Rehearsal Club
Peggy Reynolds
Joseph & Aleza Rosenberg
Libby Schwartz
David Shapiro
The Sembrich
Matthew & Judi Sills
Edward & Toni Stern
John & Mari Strahan
Len Tobias***
Liz & Dirck Uptegrove***
Robert & Martha Whiteley
Roberta & Walter Zweifler**

Memorials not previously acknowledged:
	 *	 Zita Friedland and/or
	 **	 Ed Appel
	 ***	 1/1/14 “Fun” Raiser donor



Laura Paparatto
Flutist

108 Holly Lane
Cedar Grove, NJ 07009

973.433.0244
lpaparatto@gmail.com

Performance     Instruction
Flute       Piccolo    Recorder

General Membership 2013 – 2014

Sylvia Amato
Richard & Alice Barron
Esther Bearg
Rita Berman
Paula S. Blum
Michelle Bobrow
Carolyn R. Breakenridge
Fred & Ellin Cohen***
Judith Ann Cohen
Pamela & Gregory Copley
Brigitte R. Coulthurst***
Marcia & Arnold Feldman
Patricia Fico 
Garnett family
Liz & Gerry Goldman
William Grant
Barbara Hendrian
Marguerite Iskenderian***
Dale F. Jacobs
Steven & Sally Janett
Jim Jordan
Lea Karpman***
Frank & Renee Katz
Harriet Katz
Kohn family
Helen Kong
Harold & Myrna Levin
Anne P. Lieberson
Pat Lombardi***
Linda & Paul McNamara

Donald & Phyllis Morrice
Emil & Patricia Neu
Dr. Michael Och
Ana Sun Pagliocco
John D. Pearson
Percher & Laub
Cantor Riki Lippitz*
Roselyn Potters
William T. Rogers
Luba Schnable
Clarissa Schoch
Evan Schwartzman***
Carrie Schwimmer***
Jennifer Seligman***
Robert & Mary Socci
Dorothy & Jim Sherwood
Susan & David Solomon
Len Tobias
Ernestine Turkel
Suzanne M. Weinberg
Leslie & Lowell Weiner
Lucy Wilkerson
Linda Willner
Kirk Woodward
Barbara & Ed Zinbarg*

Memorials not previously acknowledged:
	 *	 Zita Friedland and/or
	 **	 Ed Appel
	 ***	 1/1/14 “Fun” Raiser donor









 
 

 

St. George’s Episcopal 
Church 

 
550 Ridgewood Road, Maplewood, NJ  07040 

 
Our parish is over 100 years old.   

Our thinking is not. 

The Society of Musical Arts wishes to 
acknowledge St. George’s Episcopal 
Church as its new performance venue 
and its new home.  Thank you for a 
beautiful and serene concert setting. 

Restrooms are located to the left of the altar. Take the ramp 
to the right of the altar and cross over behind the alter 

(follow signs). We encourage you to use the downstairs unisex 
restroom, if you are able. If you must “go” during the concert, 
you will have to exit the front door and follow the path left 
down to the entrance at the parking lot.  The downstairs unisex 
restroom is just inside, to the left.



This program is made possible in part by funds from the 
New Jersey State Council on the Arts/Department of State, 

a Partner Agency of the National Endowment for the Arts and 
administered by the Essex County Division of Cultural and 
Historic Affairs.

Do you have a TD Bank account?
Join the 

TD Bank/SOMA Affinity Membership Program.
It costs you nothing and helps SOMA.  

Open an account at any branch and mention 
our code number: AF114



Society of Musical Arts

who we are

The Society of Musical Arts (SOMA) was founded in 1981 by 
Dr. Samuel Applebaum, New Jersey’s world famous master 
teacher of the violin. We are continuing Dr. Applebaum’s 
objectives to provide an opportunity for both amateur and 
professional string musicians to play baroque and classical 
music in a chamber orchestra and to present free public 
concerts with multi-generational appeal to the residents of 
Essex and surrounding counties. 

BOARD OF DIRECTORS

OFFICERS
	
	 Laura Paparatto	 Peggy Reynolds	 Innes Borstel
	 President	 Vice President	 Secretary
		  Treasurer	 Publicity

BOARD MEMBERS 
Sheila Appel 

Bernard Friedland 
Blossom Primer
Sam Paparatto 

TECH SUPPORT 
Al Klase 

WWW.SOMA.AR88.net 
Contact us: 

phone: (973) 433-0244 
email: SOMA@ar88.net

We would welcome more board members!  Call us!



Become a Member!
Your support is very important to us. With your donation 
we will be able to continue offering our fine concerts free to 
the public. Young families will be able to share in listening to 
live classical music without the stress of costly concert tick-
ets. We urge everyone to join us or continue their membership 
in the Society of Musical Arts by making a tax deductible 
contribution of $30.00 per person or $50.00 per family. 
Any additional contribution would be greatly appreciated. As 
a donor, your name will be listed in our program.

Thanks for helping us keep alive Dr. Applebaum’s dream of 
live classical music by and for New Jersey residents!

Laura Paparatto, President

Please mail this application along with your check to:
SOMA, 110 Gifford Ave, Jersey City, NJ 07304

Name:____________________________________________________________

Address:__________________________________________________________

__________________________________________________________________

__________________________________________________________________

Email:____________________________________________________________

Single ($30)______ Family ($50)______ Add’l Contribution_____________

Total_____________

Contributions can also be made via PayPal at our website

www.soma.ar88.net
(click on the donate button at the bottom)

or drop in the fish bowl at the concert

#




